OpurnHanbHas crates / Original paper @ Ol

BY NG

doi:10.17853/1994-5639-2025- 9739

The pedagogical system for training specialists at the Kazakh
National University of Arts

K.M. Tulenbayeva!, M.O. Iskakova?, N.K. Sultanova3
Alikhan Bokeikhan University, Semey, Republic of Kazakhstan.
E-mail:! klara_muz@mail.ru; >maris1976@mail.ru; >wrach100@mail.ru

P.B. Seitkazy
L. N. Gumilyov Eurasian National University, Astana, Republic of Kazakhstan.
E-mail:Perizatbs@mail.ru

I.M. Dyussekeneva', B.K. Bodauova?
Shakarim University, Semey, Republic of Kazakhstan.
E-mail: 'indiradyusekeneva@mail.ru; ? bbk969@mail.ru

M maris1976@mail.ru

Abstract. Introduction. In light of the increasing interest in the preservation and dissemination of cul-
tural heritage, training highly qualified traditional singers necessitates the integration of modern ped-
agogical technologies into the educational process. Aim. This research aims to examine and enhance
the pedagogical system that offers comprehensive training for performers in the traditional song genre.
Methodology and research methods. The study is based on systemic, competence-based, and activity-ori-
ented approaches. Results. A proposed educational system for training traditional performers has been
developed and tested. This system encompasses musical literacy, musical awareness, musical education,
and musical activity. Additionally, pedagogical methods and technologies have been identified that con-
tribute to the effective development of students’ musical thinking, artistic taste, technical skills, and
stage expressiveness. Scientific novelty. The scientific novelty of this study lies in the development and
justification of an original system aimed at the comprehensive formation of professional competence
among performer-teachers. The study proposes pedagogical methods and technologies that are effective
for use in the training of musicians. Practical significance. The practical significance of this study lies in
its potential to enhance the educational processes at universities and colleges of the arts. The findings
can be utilised to improve the training of highly qualified musicians, ensuring they remain competitive
in the contemporary labour market.
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AnHomauus. BsedeHue. B yCIOBUSIX HEYKJIIOHHO PACTYLIEro MHTEpeca K COXPaHEHMIO M TPaHCIALUU
KYJIbTYPHOTO Hacae[usi TIOATOTOBKA BbICOKOKBAIU(MUIIMPOBAHHbBIX MEBIIOB TPAAUIIMOHHOTO CTUIIST UC-
MOTHEeHMsI TpeGyeT MHTEerpauuu B 06pa3oBaTeIbHbIN MPOLECC COBPEMEHHbIX ITeAarornyeckux TeEXHOIO-
ruit. Llenb — uUsydeHye M akTyaausalyst megarornyeckoil CUcTeMbl, 06ecreuBaIneii BCeCTOPOHHIO0
MOJITOTOBKY MCIIOJIHUTEJIE TPagUIMOHHOTO TEeCeHHOro XaHpa. Memodoiozus, memodst u mMemoouKu.
VccnenoBanne 6a3mMpyeTcsi Ha CUCTEMHOM, KOMITETEHTHOCTHOM Y JIeSITeIbHOCTHOM TOX0[aX. Pe3yib-
mamet. PaspaboraHa u anpo6upoBaHa aBTOPCKask CUCTEMA TTOATOTOBKM UCIIOMHUTENE-TPaAUIIMOHIIN-
KOB, BKJIIOUAIONIasi B ce6s1 My3bIKaIbHYIO IPAMOTHOCTb, MY3bIKaJIbHYI0 CO3HATEIBHOCTh, MY3bIKAJIbHYIO
BOCITUTAHHOCTb M MY3BIKAJIbHYIO eSTENbHOCTh. TakKe OINpeeeHbl MeJaroruueckue MeTOIbl U TeX-
HOJIOTMM, CIIOCOBCTBYOIIME 3(GGEKTUBHOMY PasBUTUIO MY3bIKAJIbHOTO MBIIIJIEHMS, XY/I0KeCTBEHHOTO
BKyCa, TEXHNYECKOTO MacTepCTBa ¥ CLIEHMYECKO/ BbIPA3UTENbHOCTU CTYyNeHTOB. HayuHas Ho8U3HA UC-
C7IeOBaHMsI 3aK/II0YAeTCsl B pa3paboTke M 0O0CHOBAHUM aBTOPCKOM CHUCTEMBbI, OPMEHTUPOBAHHON HA
KOMITIEKCHOe (hopMUpOoBaHye MpodeccnoHaTbHOM KOMIIETEHTHOCTHM MCIIONMHUTENE-eqaroros. [Iper-
JIOXKEHBI Mefarornyeckyie MeToIbl ¥ TeEXHONIOTMH, 3 deKTUBHbIE [t CITOMb30BaHMS B ITPOLIECCe TIO/r0-
TOBKM MY3bIKaHTOB-VCITOTHUTENE. [[pakmuyeckas 3Ha4umMoCmy UCCIeN0BaHMUS COCTOUT B TOM, UTO €r0
pesyIbTaThl MOTYT GbITh MCIIOb30BAHbI B 00Pa30BaTETbHOM MPOIIECCe BY30B U KOJIEKeit MCKYCCTB IS
COBEPIIEHCTBOBAHMS MOATOTOBKY BbICOKOKBATM(MUIIMPOBAHHBIX MY3bIKAHTOB-MUCIIONHUTENIEH, KOHKY-
PEHTOCIIOCOGHBIX HA COBPEMEHHOM PBIHKE TPYyZa.

Knioueasle cnosa: TpaiyiioHHOE TIeBUECKOE VICKYCCTBO, 6asiH, METOJ, TIPUHIIMITBI, IpadMuyecKuii opra-
Haii3ep, OTIOpHbIe CUTHAJIbI

Bnazodaprocmu. ABTOPBI BBIPaKAIOT 671ar0apHOCTD PelieH3eHTaM )XypHaia «O6pa3oBaHue 1 HayKa» 3a
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Introduction

In the context of globalisation and intensive cultural exchange, the preserva-
tion and development of national musical traditions is an important task for the
educational systems of many countries. Kazakhstan, having a rich cultural heritage,
including in the field of musical art, faces the need to train professional performers
who are able not only to preserve, but also to adapt traditional forms of musical
expression to modern conditions. One of the most striking and significant elements
of Kazakh musical culture is traditional musical art.

The State compulsory standard of higher education in the Republic of Kazakh-
stan directs universities to develop high-quality educational programmes in vari-
ous fields of study, in our case, for the preparation of Bachelor’s degrees in Arts at
the Kazakh National University of Arts. At the Kazakh National University of Arts,
alongside other educational programmes, training is provided for specialists in the
field of “6B021 — Art’” under the educational programme “Traditional singing”.

The purpose of the educational programme “Traditional singing” is to educate
a specialist with a wide range of knowledge in the field of culture and art, ready for
professional creative activity as a performer, teacher!.

The concept of the educational programme combines the basic state require-
ments for the level of preparedness of persons completing their studies at the
university and consists of the following cycles: general education subjects, basic
subjects, and specialised subjects for students to acquire professional qualities nec-
essary in practical, creative and research activities. Upon graduation, graduates are
awarded a Bachelor of Arts degree in the educational programme “6B02199 — Tra-
ditional singing”.

The training of future traditional singers in educational institutions of the arts
requires special attention to teaching methods and technologies that would ensure
the comprehensive development of students’ professional competencies. In modern
conditions, teachers are faced with the task of introducing innovative pedagogical
technologies into the educational process aimed at forming students’ deep knowl-
edge of national musical culture, mastery of performance techniques and the ability
to adapt traditional musical forms to modern stage and academic conditions.

The significance of this topic lies in the analysis and enhancement of the cur-
rent pedagogical system at the University of Arts. Additionally, it involves evalu-
ating the programme designed by K. M. Tulenbayeva within the framework of the
proposed pedagogical system. This pedagogical system aims to provide high-qual-
ity and comprehensive professional and pedagogical training for future traditional
singers, accompanied by the bayan - a type of chromatic button accordion devel-
oped in Russia in the early 20th century. Despite a substantial amount of research
in the field of music education, the issue of training traditional singers with bayan

1 Official website of KazNUA. Educational programme. Accessed February 06, 2025. https://kaznui.edu.
kz/dbs/op/22/%D0%9E%D0%9F%20%D0%B1%D0%B0%D0%BA%D0%B0%D0%BB%D0%B0%D0%B2%D1%80%D
0%B8%D0%B0%D1%82%20%D0%A2%D1%80%D0%B0%D0%B4%D0%B8%D1%86%D0%B8%D0%BE%D0%BD %-
D0%BD%D0%BE%D0%B5%20%D0%BF%D0%B5%D0%BD%D0%B8%D0%B5%202023.pdf
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accompaniment from the perspective of pedagogical science remains insufficiently
explored.

The research is based on the analysis of pedagogical literature, the study of
the experience of the Kazakh National University of Arts, as well as empirical data
obtained as a result of experiments.

Research Objectives:

- to analyse the pedagogical training system of future singers of the traditional
performing style with bayan accompaniment at University of Arts in Kazakhstan;

- to determine the criteria, components and indicators of the formation of mu-
sical competence of future traditional performers;

- to conduct an experimental verification of the programme designed by K.
M. Tulenbayeva in the educational process of training traditional performers with
bayan accompaniment at the University of Arts.

Research Hypothesis

The professional and pedagogical training of future performers in traditional
styles will be effective and comprehensive if the educational process is organised
according to the proposed pedagogical system, utilising the programme and active-
ly employing innovative pedagogical technologies. These approaches will facilitate
the development of musical competence in future performers, encompassing musi-
cal literacy, musical upbringing, musical awareness, and musical engagement.

Limitations of the study. A restriction was introduced into the study: students
of the Kurmangazy Kazakh National Conservatory and the Kazakh National Uni-
versity of Arts took part in this study in the field of training “Traditional signing”,
which is due to the need to identify the dynamics of changes among students study-
ing in this field.

Literature Review

Traditional singing art acts as a valuable original manifestation of the musical
culture of the people.

I. I. V. Matsievsky in his work “Traditional singing and youth initiatives. Per-
forming issues” [1] identified four reasons for the relevance of traditional singing
art:

- an appeal to the history of culture;

- the search for purity, the spiritual ecology of genuine high art;

- awareness of the danger of losing the skills and experience of one’s own artis-
tic creative expression;

- figurative-ideological and structural-technological tasks of contemporary art.

Music in the traditional culture of the Kazakhs carries information deeper than
ideas about artistic creativity.

The singing art is the treasury of the Kazakh people, which has developed since
ancient times. It is known that the nineteenth century was the golden age of Kazakh
song art. Kazakh songs created by Kazakh songwriters were divided into several di-
rections depending on regional characteristics: songs of Zhetysu, East Kazakhstan,
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West, Syr Darya. Kazakh songs, as a whole, having originated in folk songs, including
in verses of edification, in household traditions in the XIII-XIX century, form the
Kazakh classical song culture.

As for musical instruments to accompany singing, during the centuries-old ex-
istence of folk musical instruments, some instruments disappeared, others changed
in shape and design, in range and timbre, and others revived and received their de-
velopment. By the middle of the XIX century, the harmonica appeared successfully
in Kazakh musical instruments, and later its more advanced varieties — bayan and
accordion, which received national names syrnai, zhel-syrnai, kagaz-syrnai, til-ko-
byz, accordion [2, p. 25].

Z. Smakova in her work wrote: “The syrnai was the first instrument in the Ka-
zakh steppe with a stable tempered structure. The suitability for reproducing a
polyphonic texture, melody and accompaniment held certain prospects for the de-
velopment of functional harmonic thinking. And in this sense, the possibility of
introducing new sounds, rhythms through harmonics, assimilation of new into-
nations by the public consciousness as a reflection of reality was one of the most
important consequences of the spread of harmonics in pre-revolutionary Kazakh
musical culture” [3].

In addition to the great popularity of syrnai in everyday music making, it func-
tions widely in the traditional work of akyns, zhyrau, singers.

During this period, a whole cohort of akyn harmonists appeared — tradition-
al carriers of folk professional music, who created folk singing schools with syrnai
accompaniment. Among the outstanding harmonica singers Mayra Shamsutdinova
can be singled out, among akyns — Shashubay Koshkarbayev, and among zhyraus —
Nartai Bekezhanov. Among famous akyns and singers of the XIX-XX century who
played the syrnai: Jayau Musa Baizhanov, Asset Naimanbayev, Estai Berkimbayev,
Taizhan Kalmagambetov, Kenen Azerbayev, Isa Baizakov, Amre Kashaubayev, Kam-
shibai Taubayev, Balkhashbai Zhusupov, Kubysh-akyn, Zhainak-akyn, Bolat Syban-
ov, Arzulla Molzhigitov, Kurmanbek Bekpeisov and many others [4; 5, p. 7].

The following researchers studied the problems of teaching traditional singing:
N. K. Meshko (founder of the Gnessin School of folk singing) [6], L. V. Shamina (folk
singing pedagogical experience) [7], M. V. Medvedeva (arrangement and processing
of folk songs) [8], A. V. Rudneva (folklore studies, ethnomusicology, theory of Rus-
sian folk songs, methods of working with folk choirs) [9], N. V. Kalugina (methods of
working with the Russian folk choir, theoretical and practical aspects of folk sing-
ing) [10], T. D. Kroshilina (fundamentals of the methodology of teaching folk sing-
ing, physiology and acoustics of the folk voice, problems of staging and protecting
the voice of folk singers) [11].

The scientific works of scientists on traditional Kazakh music played a huge
role for us: P. V. Aravin (Kazakh musicology, traditional Kazakh musical instru-
ments, genres and biographies of performers, popularization of dombra and kuya)
[12], M. M. Akhmetova (Kazakh folk song, tradition of Kazakh song culture, founder
of national musicology) [13], G. A. Gaisin (processing Kazakh songs and kuys for

The Education and Science Journal Vol. 27, No 8. 2025

5



© Tynen6aeBa K.M., MickakoBa M.O., Cynranosa H.K., Ceiitka3sbl I1.B., JiocekeHeBa M.M., Bogayosa B.K.
He,uaromqecxaﬂ cycTeMa II0AroTOBKU CIIeLMaJIICTOB B Ka3zaxckom HalVIOHAJIbBHOM YHUBEPCUTETE UCKYCCTB

accordion, concert arrangements of kuys) [14], T. Bekkhozhina (Kazakh epic tradi-
tion, epic songs and their performers, peculiarities of existence and musical features
of the epic) [15], G. N. Bisenova (music as spirituality and harmony, European and
traditional approaches to music in Kazakhstan) [16], A. K. Zhubanov (organizational
activities in Kazakh musical culture, collection and notation of Kazakh songs and
kuys, research on the life and work of folk composers) [17].

The traditional singing art accompanied by the bayan is based on two comple-
mentary main components — traditionally professional and instrumental, which in
turn requires careful, painstaking and precise work with the voice and musical in-
strument. In this case, the professional competence of the teacher plays a huge role,
which, in turn, will contribute to its formation among students.

Methodology, Materials and Methods

Based on the works of scientists, we have identified systematic, compe-
tence-based and activity-based approaches for organising research work.

During the professional training of future singers of traditional singing to the
accompaniment of the bayan, the role of the methodological component should be
increased, which will allow for the systematic integration of philosophical, psycho-
logical, pedagogical, subject-methodological knowledge in the student’s mind, de-
veloping critical thinking and professional reflection.

For example, the use of a systematic approach in the professional training of
future singers of the traditional style of performing to the accompaniment of the
accordion will cover all elements of the pedagogical system of professional training.

The competence-based approach will allow determining the target orientation
of the educational process towards the formation of professional and musical com-
petencies, and the activity-based approach will allow formation of the personality
of a future singer in professional activities.

Taken together, these methodological approaches will make it possible to cre-
ate the necessary pedagogical system with an emphasis on the training of compe-
tent specialists.

Methodological approaches and principles play a key role in the formation and
functioning of the pedagogical system. They serve as a kind of foundation on which
all educational activities are built. The approaches determine how we will imple-
ment the principles in practice, and the principles, in turn, set the direction and
goals of the approaches.

For example, the competence-based approach is closely related to the princi-
ple of scientific approach in teaching traditional singing accompanied by the bayan
and assumes reliance on a natural connection between the content of science and
the academic discipline, and also requires students to familiarise themselves with
objective scientific facts, concepts, laws, theories from the main sections of peda-
gogical science.

A systematic approach helps to see that the principle of integrity is not just a
declaration, but an objective property of the pedagogical system. It manifests itself
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in the fact that all the elements of the educational process (goals, content, meth-
ods, forms, means) are interconnected and aimed at achieving a common goal - the
formation of a holistic personality. This approach provides methodological tools for
implementing the principle of integrity in practice. It allows designing the educa-
tional process as a single system, where all the elements are coordinated with each
other and work towards achieving a common goal.

The activity-based approach and the principle of a creative approach in peda-
gogy are two sides of the same coin. They are not just connected, but rather mutu-
ally dependent on each other, creating a powerful tandem for the development of
the student’s personality. This approach to learning implies that the student does
not just passively assimilate knowledge, but actively participates in the learning
process, makes discoveries, explores, and experiments. He/she becomes the subject
of activity, not the object of influence.

The harmonious development of the student’s personality takes place in the
unity of the activity and the principle of creative approaches. He/she not only ac-
quires knowledge and skills, but also develops his/her creative abilities, learns to
think outside the box, find original solutions, express his/her thoughts and feelings.

Based on methodological approaches and principles of teaching, we have re-
viewed the teaching methods at the University of the Arts.

Having studied the traditional schools of Kazakhstan, as well as relying on the
many years of experience of the author of the article, K. M. Tulenbayeva, Honored
Artist of the Republic of Kazakhstan, Recipient of the Order of Kurmet, professor of
the Department of Traditional singing, in particular, teaching traditional singing to
the accompaniment of syrnai, we came to the conclusion that the use of methods of
academic vocal pedagogy is quite acceptable in folk vocal education.

The methods of folk and academic vocal pedagogy cannot only be used togeth-
er, but also mutually enrich each other, bringing benefits.

Integration will allow the following:

- Using folklore material to develop basic vocal skills: folk songs with their me-
lodiousness and rhythm can be an excellent material for training breathing, hearing,
voice coordination and articulation at the initial stages of learning. The simplicity
of many folk melodies allows focusing on the basic vocal techniques without unnec-
essary complexity.

- The use of academic knowledge for an in-depth understanding of folk singing:
knowledge of the physiology of voice and acoustics can help performers of folk mu-
sic use their vocal apparatus more consciously, avoid overexertion, improve sound
quality and expressiveness of performance.

- Development of musicality through the study of folklore: folk music is rich
in intonational features, rhythmic patterns and melodic turns that can enrich the
musical ear and sense of rhythm of students engaged in academic vocals.

- Preservation of authenticity through an academic approach: academic knowl-
edge of styles and historical context can help folk music performers to take more
care of the traditional manner of performance, avoiding unjustified modernisation.
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The methodology of teaching traditional singing with bayan accompaniment
is based on empirical (oral explanation, demonstration, display) and special vocal
methods (concentric, phonetic, methods of demonstration and imitation, mental
singing, comparative analysis, etc.), which are characteristic of musical pedagogy
and teaching principles.

Currently, the use of an empirical teaching method (explanatory, illustrative,
reproductive) is very common. L. B. Dmitriev considered both the positive and neg-
ative sides of this method. “The positive quality of imitation is its holistic effect on
the vocal apparatus..., and the negative one is that the teacher does not always have
a perfect vocal form”, therefore “it is more appropriate to use this method only in
certain cases, with caution” [18, pp. 321-322; 19, p. 250].

The concentric method is aimed at developing the voice and its range. Russian
vocal school considers the great Russian composer, singer (tenor) and teacher of
singing M. 1. Glinka to be the creator of the concentric method. He said: “Accord-
ing to my method, it is necessary to first improve the natural notes, little by little
then you can bring the rest of the sounds to possible perfection” [9, pp. 251-252;
20]. Here we would also like to quote N. K. Meshko’s “The Art of Folk Singing” [6],
which gives a good description of folk singing: “Natural, open folk singing, with a
combination of registers on each sound of the range, based on open, chanting and
characteristic speech, with the priority of semantic intonation”. That is, the gradual
improvement of performing skills based on both academic and folk vocal methods.

The phonetic (linguistic) method is considered as “a way to influence the sing-
ing voice and the work of the vocal apparatus using phonemes (individual speech
sounds — vowels and consonants)” [21]. This method is the most common and effec-
tive in vocal pedagogy.

L. V. Antonova described the method of “mental singing” as a “method for
learning complex intonation and tessitural places of a vocal work, for developing a
high singing position of sound, as well as as one of the methods of further learning,
repetition and performance improvement of the vocal repertoire” [19].

The research also used the method of comparative analysis (contributed to the
analysis and comparison of several variations of the performance of the work by dif-
ferent performers), analytical and synthetic method (learning the work in parts: vo-
cal image, architectonics of the work, etc.), as well as verbal and associative methods
(for figurative comparisons, associations that help to understand better the tech-
nique of performance and the content of the musical work).

Digital technologies and artificial intelligence technologies are actively used
in music education as well, for example, such as MIDI and digital audio, which have
been integrated into traditional music classrooms to create a hybrid learning model,
which contributes to the development of students’ abilities to learn music by com-
bining digital instruments with traditional teaching methods [22].

Methods of teaching traditional singing with bayan accompaniment should be
aimed at forming the musical competence of students, which should be based, as
we believe, on the following important components: acquired musical knowledge
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(musical literacy), formed musical inclinations, abilities, musical taste, inspiring a
person to practical musical and aesthetic activities (musical upbringing), correct
perception, understanding and awareness of music (musical consciousness), active
activity position (musical activity) (Table 1).

Table 1
The main components of the musical competence of future singers
Components Criteria Indicators
. . . Knowledge, skills, cognitive
Musical literacy Intellectual and cognitive .
activity
Responsibility, kindness, love
Musical upbringing Emotionally strong-willed for creativity, people, and for
yourself
. . . Motivation, value orientations,
Musical consciousness Value-semantic .
meaning
Musical activity Reflexive activity Reflection, proactivity

It is significant to reveal the essence of each component. In his dictionary, S. I.
Ozhegov gave the following definition of the concept of “literacy”: this is the pos-
session of the necessary knowledge, information in any field [23, p. 139; 24]. Accord-
ingly, “musical literacy” means that the singer has special musical knowledge and
information.

G. I. Kulik believes that “musical literacy is the ability to read, write and think
in the language of music” [25].

Based on the above, it can be concluded that musical literacy is positioned on
acquired musical knowledge.

“Upbringing” according to the “Pedagogical Encyclopedic Dictionary” means
not only compliance with the rules of behaviour and communication accepted in a
given society, but also the inner culture of a person reflected in his/her worldview.
It is formed from early childhood and is conditioned by the development of culture
in society, the social environment, educational systems in the family, educational
institutions, etc. [24; 26, p. 43].

V. N. Goptarev in his work “Musical upbringing of modern children: experience
and results of a pilot study”, based on the research of scientists, identified the main
criteria of musical upbringing, such as:

- musical culture (Y. B. Aliyev, L. V. Shkolyar, etc.);

- musical taste (V. S. Shatskaya, M. N. Chernoivanenko, etc.);

- musicality (E. B. Abdullin, N. A. Vetlugina, etc.);

- emotional responsiveness to music (N. L. Grodzenskaya, O. P. Radynova et al.)
and

- participation in the field of musical and artistic creativity, worldview, system
of values, norms, relations [27].
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V. N. Goptarev believes that “The musical education of students is significantly
influenced not only by music, but also by the entire surrounding culture and the
fact that the formation of a musical culture of an individual cannot occur in isola-
tion from general cultural, mental, national and confessional values, without taking
into account the development and configuration of mental properties, as well as the
qualities caused by these properties — on the one hand and interaction with the hu-
man environment — on the other. These features should be taken into account when
conducting pedagogical measurements” [27].

That is, the presence of formed musical inclinations, abilities, musical taste, in-
spiring a person to practical musical and aesthetic activities are defined as musical
upbringing.

As for “musical consciousness”, the concise philosophical encyclopedia states
that “conscience is a set of sensory and mental images characterised by the realisa-
tion that under normal conditions I am a person experiencing these images”, and
“consciousness is a special mood in which one’s own behaviour becomes the subject
of critical introspection” [28, pp. 423-424].

We appreciate the definition given by V.V. Lopatin and L. E. Lopatina, who be-
lieve that “conscience is the perception and understanding of the environment in-
herent in a person, and consciousness is the possession of conscience” [29, p. 555].

Based on these definitions, we can say that if “conscience” perceives and un-
derstands a piece of music, then “consciousness” can correctly assess the situation,
comprehend the work, and feel every note.

The musical and creative environment, the work and its description, the per-
formance approach to the reproduction of the song, the correct perception, under-
standing and awareness of music can be defined as musical consciousness.

As for musical activity, L. P. Novikova in her work “Musical activity. The mo-
tivational aspect” describes that “musical activity is understood as activity in the
artistic and aesthetic perception of musical values, as an activity whose feature is
aesthetic goal-setting, which consists in the possibility of the subject to discover a
new thought and experience in a musical phenomenon” [30].

Here, in her work, she shows three types of musical activity:

« the perception of music, which underlies all types of musical activity of a per-
son, is a polymotivated activity;

e musical activity is an activity of artistic communication characterised by a
personal, semantic, cognitive, valuable, creative attitude of the subject to it;

« the specificity of the motives of musical activity, arising from the nature of
this type of art, is functionality, i.e. focus on the process of activity itself.

The types of musical activity of an individual may differ according to the age
characteristics and abilities of the individual.

In our opinion, reflection and proactivity can be indicators of musical activity.
This is justified by the fact that reflection allows students to fix the state of their
development, and proactivity allows students to “choose one or another model of
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behaviour based primarily on their own will and consciousness, and not on external
circumstances” [31, p.102; 32; 33].

R. O. Aghavelyan emphasises that a high level of activity is characterised by the
ability of a person to go beyond the initial goals. Overcome external and internal
constraints. A low level can lead to a decrease in the functional capabilities of a
person, rejection of activity in general (characterised by a formal attitude, passivity,
rejection of the goals of activity, negative emotions) [34, p. 92].

In support of the research hypothesis, we will consider the pedagogical training
system for the educational programme “Traditional singing”.

In accordance with the State Mandatory Standard of Higher Education of the
Republic of Kazakhstan, the educational programme includes disciplines that culti-
vate general professional competencies. The programme is based on modular learn-
ing, requiring students to achieve nine specific learning outcomes. Each learning
outcome corresponds to the discipline that informs it.

For example, the discipline “Ethnosolfeggio” is responsible for the formation
of the learning outcome No. 1 “To know the forms of musical works, including their
textural, stylistic and genre features. Be able to identify the structural patterns of
music, as well as have the ability to analyse musical works, which will allow for a
deeper understanding of their content and expressive means in various historical
and cultural contexts”.

The disciplines “Specialty I-VIII” and “Performing Arts” form students’ skills
in performing vocal works and concert programmes, demonstrating artistry and
understanding of the stage space; master the technique of vocal art for confident
performance of works of various styles and genres; as well as plan the rehearsal pro-
cess independently and effectively interact with the concertmaster to achieve high
results (learning outcome No. 4).

As part of our research, we would like to draw attention to the learning out-
comes No. 7 and No. 8: “To know the main stages of development and features of
various singing schools, such as Arkinskaya, Zhetysuyskaya, Zapadnaya, etc. To be
able to use terminological and conceptual apparatus in performing and scientific
activities and to be engaged in the notation of folk songs” and “To conduct peda-
gogical and educational work, to be able to recognise individual musical abilities of
students and to apply various methods and forms of education. To apply practical
knowledge of solo and ensemble performance in teaching, to know the pedagogical
repertoire of specialised music schools, vocational schools and institutions of addi-
tional education. Be aware of the physiological, psychological, pedagogical, and age
characteristics of students in these institutions for more effective learning and the
development of their talents”.

For a more effective achievement of these learning outcomes, one of the au-
thors of the article, K. M. Tulenbayeva, proposed a 5-credit curriculum titled “Ped-
agogy of Musical Art and Performing Arts”, which is recognised as compliant with
the State Mandatory Standard of Higher Education of the Republic of Kazakhstan.
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Results

The programme designed by K. M. Tulenbayeva is being implemented in the
educational process at the University of Arts. The programme, presented as a peda-
gogical model, is illustrated in Figure 1.

—
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Fig. 1. The model of the curriculum implementation

The pedagogical model of the programme implementation consists of separate
blocks.

The target block is determined by the formation of a competent teacher-musi-
cian who has high performing skills and is able to effectively transfer his/her knowl-
edge and skills to students.

Also in this model, the methodological approaches and principles of learning
on which the educational process is based are indicated in the structural and con-
tent block.

The technological block includes methods and forms of students’ musical com-
petence formation.
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There is also an evaluation and criteria block in the model, which contains all 4
components previously identified by us, and the levels of musical competence for-
mation for evaluating the effectiveness of the proposed method.

Based on the above research materials, as well as the highlighted components
of students’ musical competences, we have identified methods for work.

At the first stage (ascertaining experiment), we developed and subsequently
utilised a questionnaire for students “Professional competence of future musicians
of traditional singing art”, which includes four sections, each containing five ques-
tions that describe the various components of professional competence.

The survey was organised and conducted on the basis of the Kurmangazy
Kazakh National Conservatory (hereinafter - KazNC) at the department of “Folk
Songs”, as well as on the basis of the Kazakh National University of Arts (hereinafter
- KazNUA) at the department of “Traditional Songs” in order to identify the level of
formation of personal qualities that reveal the content of the components of mu-
sical competence: musical literacy, musical upbringing, musical consciousness and
musical activity. Table 3 shows the quantitative indicators of respondents for each
university.

Table 2
Number of respondents by university
Universities
Total i i
‘otal by university KazNC KazNUA
Abs. % Abs. % Abs. %
52 100,0 21 40,4 31 59,6

All proportions in relation to the general population of each university are
maintained in the sample. The sample is representative.
The results of the ascertaining experiment showed the following data (Table 3).

Table 3
The results of the ascertaining experiment
Musical Musical Musical Musical
Groups Levels ) .. . ..
literacy ubringing | consciousness activity
Low 10,1 81,6 8,9 8
KazNUA Average 69,8 7,8 69,1 76,2
High 20,1 10,6 22 15,8
Low 19,1 62,6 78 15,3
KazNC Average 56,1 34,7 59,4 49,7
High 24,8 2,7 32,8 35

According to Table 3, unsatisfactory indicators are observed among students of
two universities. The indicator of the level of environmental education of students
is particularly highlighted: the low level in KazNUA is 81.6%, in KazNC - 62.6%.
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In more detail, according to the block “musical upbringing” to the question
“How much are you interested in reading fiction?”, 6.5% of KazNUA students are
not interested in fiction at all, and 9.7% of students rate their interest low, which in
total amounts to 16.2%.

As for KazNC, 4.8% of respondents are not interested in fiction, and 14.3% rate
their interest low.

In the “musical literacy” block, students were asked the question “How much
do you rate your musical literacy when reading a piece from a sheet music?”. KazNC
distributed their answers by choosing only three levels 3-4-5: 23.8% average, 47.6%
good and 28.6% excellent. As for the response of KazNUA students, 3.2% cannot
read notes, 3.2% of respondents doubt their knowledge, 22.6% of respondents rate
their musical literacy on average (Fig. 2).

[ I
@:
[ e
®4
@5

Fig. 2. Respondents’ answers to the question “How much do you rate your musical
literacy when reading a piece from a note?”

1 -KazNC, 2 - KazNUI

Based on the results of the ascertaining experiment, we identified experimental
and control groups for organising and conducting a pedagogical experiment (Table
4).

Table 4
Control and experimental groups for the experiment
KazNC KazNUI
Control group Experimental group
Abs. % Abs. %
21 40,4 31 59,6
Tom 27, N2 8. 2025 O6pasoBaHMe 1 HayKa
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The formative stage of the experiment was organised based on the programme
designed by K. M. Tulenbayeva, utilising appropriate teaching methods aimed at
developing the components of students’ musical competences.

In addition to concentric, phonetic (linguistic) methods and digital technolo-
gies, V. F. Shatalov’s verbal and associative method of reference notes, as well as the
method of “graphical organisers” were used in the educational process.

Using V.F. Shatalov’s “Reference Signals” method in music education, we aimed
to teach students how to correctly control their voice, intonation and its alignment
with signs (Fig. 3).

Singing by connecting the notes with no break or pause (legato)

Singing a shorter higher note with emphasis before the note of
the melody (acciaccatura)

Singing the note with a greater volume and sustaining it more

v
N\
) compared to other notes (tenuto)

Singing the note with moderate power, trill with lower and upper
note, and ending with lower note of the main melody (prall down)

Singing shorter with breaks (staccatto)

- Singing the note with gradual addition in volume (crescendo)
_—
Singing the lower notes with special emphasis and added volume
\l/ — (espressivo)
| Singing the notes sharply with additional attack (accent)
- Singing with slow trilling tone (vibrato)

Fig. 3. Reference signals

Based on the above, we prepared educational materials for students as follows
(see Fig. 4; Fig. 5).
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Fig. 4. Reference signals (song in the state language)

Such notes, when difficult, allowed students to work correctly with breathing,
orient their voice, intonation, and develop melodiousness of performance.

Also, as part of the formative experiment, we actively used the “Graphic Organ-
iser”.

The “Graphic Organiser” is aimed at students, requires active participation in
the educational process and provides them with the opportunity to structure, un-
derstand and memorise educational material without the need for repeated auto-
matic memorisation. They can be developed by teachers, taken from textbooks, or
compiled by students [35].

In this case, the creative readiness and creative approach of the teacher to the
organisation of the educational process plays a huge role.

V. Thomson and M. R. Yedidi noted in their study that students faced with high-
er-level questions prefer to remain silent instead of expressing an uncertain idea,
fearing that it may not meet the expectations of the teacher and lead to a nega-
tive assessment. It is noted that thinking is practiced in such moments where the
teacher, even after successfully receiving an answer from the student, asks him/her
a number of questions about how he/she came to the specified result, demanding
justification for the answer [36].
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Fig. 5. Notes from the anthology by K. M. Tulenbayeva (song in the state language)
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According to N. F. Nabilah, E. H. Kurniawan and W. 1. Ashyar, learning with a
graphic organiser cannot only improve students’ understanding, but also their aca-
demic performance and motivation, and they also enhance positive emotions such
as pride, hope and joy [37].

Taking notes in the form of a graphic organiser when reading educational ma-
terials, headings, main text and illustrations can help students better understand
and remember the general information in the text and its structure.

The experimental effect was that during the experimental period, the experi-
mental group, after explaining the topic by the teacher or as part of the students’ in-
dependent work, was asked to create a graphic organiser to systematise information
in the process of studying the topic, which could later be used as supporting notes
during an oral questioning (Fig. 6).
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Fig. 6. Graphic organiser (filled in in the state language)

For example, the graphic organiser we offered the students included the fol-
lowing questions to help them structure their work: What is the title of the work?;
Who is the author?; Do you know his/her biography? Do you know the history of this
work? To whom is it dedicated?; Who has researched this author and his/her works?;
What materials have you studied?; What is the structure of the work?; What is the
main idea of the work?; Who brought the work to us?; Who wrote down the piece of
music?; Who is the modern performer of the work?; In whose performance did you
hear this piece?; etc.
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Students were asked to choose how they would conveniently create a graph-
ic organiser: these could be flowcharts (for analysing the structure of a particular
song), mental or conceptual maps (defining the basic concept, genre, connection,
etc.), tables with graphs and diagrams, infographics (for summarising information
about genres), etc. The use of stickers and colored markers, as well as online tools
(Lucidchart, Canva, Coggle, etc.) was welcomed. The participants of the control
group studied the same topics, but without using a graphic organiser.

The proposed methods of graphical organisation of information can be effec-
tively used in the process of studying traditional singing accompanied by the bayan,
helping students to systematise knowledge, better understand the relationship be-
tween various aspects of musical material and more confidently respond to verbal
questioning.

According to M. Rasouli and R. N. Heravi, the use of graphic organisers in the
classroom has great potential in promoting the development of critical thinking, as
well as meaningful learning for students [38]. The participants of the experimental
group not only developed a meaningful approach to information perception than
the students of the standard programme, but also demonstrated a better under-
standing of the subjects. The strategy of graphic organisers provides a visual meth-
od for the development, organisation and generalisation of students’ knowledge,
which helps to structure information, thereby leading to meaningful learning. The
results of our work may indicate that graphic organisers help students develop a
strategy for memorising information.

According to the results of the research conducted by R. Samba, E. E. Achor, A.
Bash et al. [39], the use of graphic organisers contributes to the development of stu-
dents’ thinking skills, which is also confirmed by the results of our work.

Discussion

The learning atmosphere that was created using the above methods contrib-
uted to a better understanding of the curricula, which led to higher achievements.

Based on the results of the formative experiment, a final one was organised to
determine the effectiveness of the pedagogical methods we chose.

The final experiment showed the following data (Table 5, Fig. 7).

Table 5
Comparative data of the research results
) ) Musical Musical ) .
Musical literacy .. ) Musical activity
Groups | Level upbringing consciousness
Before After Before After Before After Before After
Low 10,1 1,7 81,6 23,1 8,9 0,5 8 2,2
EG Average 69,8 48,2 7,8 41,2 69,1 31,9 76,2 39,5
High 20,1 50,1 10,6 35,7 22 67,6 15,8 58,3
Low 19,1 15,8 62,6 59,4 78 5,5 15,3 12,6
CG Average 56,1 54,7 34,7 37,5 59,4 58,7 49,7 50
High 24,8 29,5 2,7 3,1 32,8 35,8 35 37,4
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Fig. 7. Graphical representation of the comparative data of the final experiment

According to Table 5 and Figure 7, we observe an increase in the “average” and
“high” levels in the experimental group. We observe positive change in the data for
the “musical upbringing” block: the indicators of the “average” level increased from
7.8% to 41.2%.

According to the results of the work carried out, there is an increase in the
active participation of students in musical activities — in experimental group from
15.8% to 58.3%.

In the “musical literacy” block, we observe the decrease in indicators of a low
level of education from 10.1% to 1.7% in the experimental group.

As for the control group, its indicators have a range of fluctuations in changes
in the range of 3.5-4%.
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Conclusion

To summarise, we can conclude that the use of the above verbal methods allows
improving the mastery of the material by students: studying it in detail using the
graphic organiser method, and also, using the Shatalov method, eliminating singing
errors, correctly regulating the voice, better understanding and feeling the piece.

We believe that the use of pedagogical methods and technologies in singing
classes at art universities will only have a positive effect on the formation of the
personality of a competent professional singer, which is based on four main compo-
nents: musical literacy, musical education, musical awareness and musical activity.

The programme developed by K. M. Tulenbayeva within the framework of the
proposed pedagogical system, along with the teaching methods introduced, has
yielded positive results in the professional and pedagogical training of future spe-
cialists at the Kazakh National University of Arts.

References

1. Macievskij L.V. Tradicionnoe penie i molodezhnye iniciativy. Ispolnitel’skaja problematika = Tradi-
tional singing and youth initiatives. Performing issues. In: Chudinova I.A., Timoshenko A.A., eds.
Golos v kul’ture: artikuljacija i tembr: sbornik. Statej = Voice in Culture: Articulation and Timbre. Collec-
tion of Articles. St. Petersburg: Russian Institute of Art History; 2007:127-138. (In Russ.)

2. Sarybaev B. Kazahskie muzykal’nye instrumenty = Kazakh Musical Instruments. Almaty; 1978. 174 p.
(In Russ.)

3. Smakova Z. From the history of harmonic penetration into Kazakh culture. Filologicheskij aspekt:
mezhdunarodnyj nauchno-prakticheskij zhurnal. Ser.: Istorija, kul’tura i iskusstvo = Philological Aspect.
International Scientific and Practical Journal. Series: History, Culture and Art. 2022;04(09):88-92. (In
Russ.)

4.  Mustafin B., Smakova Z. Syrnay-bayan uirenudiny bastapqy kursy. Almaty: Eltanym baspasy; 2017. 350
p. (In Kazakh)

5. Smakova Z., Kamalidenov E., Duysengaliev G., Mergaliev D. Qazaqstanda bayan aspabynyn taraluy
zhepe oryndaushylyq oner tarihy. Almaty: Publishing House Eltanym baspasy; 2018. 202 p. (In Ka-
zakh)

6.  Meshko N.K. Iskusstvo narodnogo penija: prakticheskoe rukovodstvo i metodika obuchenija iskusstvu
narodnogo penija = The Art of Folk Singing: A Practical Guide and Methodology for Teaching the Art of
Folk Singing. Arkhangelsk: Publishing House Pravda Severa; 2007. 126 p. (In Russ.)

7.  Shamina L.V. Ob iskusstve narodnogo penija = On the art of folk singing. In: Lapin V.A., ed. Tradi-
cionnyj fol’klor i sovremennye narodnye hory i ansambli = Traditional Folklore and Modern Folk Choirs
and Ensembles. Edited by. Leningrad: LGITMiK; 1989:20-31. (In Russ.)

8.  Medvedeva M.V. Song and instrumental folk performance: interaction and scenic embodiment. In:
Sohranenie nacional’nyh tradicij v narodno-instrumental’nom iskusstve: problemy i perspektivy. Materi-
aly Vserossijskoj nauchno-prakticheskoj konferencii = Preservation of National Traditions in Folk Instru-
mental Art: Problems and Prospects. Materials of the All-Russian Scientific and Practical Conference.
Moscow: Publishing House Probel-2000; 2017:25-31. (In Russ.)

9.  Rudneva A.V. Russkoe narodnoe muzykal’noe tvorchestvo: Ocherki po teorii fol’klora = Russian Folk
Music: Essays on the Theory of Folklore. Moscow: Publishing House Sovetskij kompozitor; 1990. 224
p- (In Russ.)

10. Kalugina N. V. Osnovy metodiki raboty s russkim narodnym horom = Fundamentals of the Methodology
of Working with the Russian Folk Choir. Moscow: Publishing House Muzyka; 1969. 232 p. (In Russ.)

The Education and Science Journal Vol. 27, No 8. 2025

21



© Tynen6aeBa K.M., MickakoBa M.O., Cynranosa H.K., Ceiitka3sbl I1.B., JiocekeHeBa M.M., Bogayosa B.K.
He)laroruqecxaﬂ cycTeMa II0AroTOBKU CIIeLMaJIICTOB B Ka3zaxckom HalVIOHAJIbBHOM YHUBEPCUTETE VICKYCCTB

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

217.

Kroshilina T.D. Osnovy metodiki obuchenija narodnomu peniju = Fundamentals of the Methodology of
Teaching Folk Singing. Moscow: Publishing House Jurajt; 2025. 123 p. (In Russ.)

Aravin P. The frets and sound patterns of dombra music. In: Stepnye sozvezdija: ocherki i jetjudy o
kazahskoj muzyke = Steppe Constellations: Essays and Studies on Kazakh Music. Alma Ata: Publishing
House Zhalyn; 1978:80-101. (In Russ.)

Akhmetova M.M. Tradicii kazahskoj pesennoj kul’tury = Traditions of the Kazakh Song Culture. Al-
ma-Ata: Publishing House Nauka; 1984. 128 p. (In Russ.)

Gaisin G.A. Harmonica in the Kazakh musical culture of the 19th century. Jaroslavskij pedagogich-
eskij vestnik = Yaroslavl Pedagogical Bulletin. 2003;3(36):35-38. (In Russ.)

Bekhozhina T. Kazyna [Notalar]: muzykalyk-jetnografijalyk zhinak. Almaty: Publishing House
Zhalyn; 1979. 111 p. (In Kazakh)

Bisenova G.N. Kjui Nurpeisovoj = Kuys by Nurpeisova. In: Muzykal’naja kul’tura Kazahstana = Musi-
cal Culture of Kazakhstan. Alma-Ata: Publishing House Kazgosizdat; 1955:69-91. (In Russ.)

Zhubanov A.K. Solov’i stoletij = Nightingales of Centuries. Alma-Ata: Publishing House Zhazushy;
1966.412 p. (In Russ.)

Dmitriev L.B. Osnovy vokal’noi metodiki = The Basics of Vocal Technique. St. Petersburg: Publishing
House Planeta muzyki; 2021. 321 p. (In Russ.)

Antonova L.V. Methods of teaching solo singing to musical students based on the pedagogical
traditions of Italian and Russian vocal schools. Izvestija Samarskogo nauchnogo centra Rossiiskoi
akademii nauk = Proceedings of the Samara Scientific Center of the Russian Academy of Sciences.
2012;10(2):250-254. (In Russ.)

Glinka M.I. Literaturnoe nasledie. Avtobiograficheskie i tvorcheskie materialy = Literary Heritage. Auto-
biographical and Creative Materials. Vol. 1. Leningrad: The State Music Publishing House (MUZGIZ).
Leningrad Branch; 1952. 512 p. (In Russ.)

Menabeni A.G. Metodika obuzheniya sol’nomu peniyu = Methods of Teaching Solo Singing. Moscow:
Publishing House Prosveshhenie; 1987. 85 p. (In Russ.) Accessed February 13, 2025. http://library.
lgaki.info:404/85.31%20%20%20%20%20%20%20%20%20%20%20%20%D0%9C%D1%83%D0%
B7%D1%8B%D0%BA%D0%B0/%D0%9C%D0%B5%D0%BD%D0%B0%D0%B1%D0%B5%D0%B-
D%D0%B8%20%D0%90.%20%D0%9C%D0%B5%D1%82%D0%BE%D0%B4%D0%B8%D0%BA%D0
%B0.pdf

Zhang P., Sui X. Application of digital music technology in music pedagogy. International Journal of
Emerging Technologies in Learning. 2017;12:4-13. doi:10.3991/1JET.V12112.7966

Ozhegov S. L. Tolkovyy slovar’ russkogo yazyka: 80000 slov i frazeologicheskikh vyrazheniy = Explana-
tory Dictionary of the Russian Language: 80,000 Words and Phraseological Expressions. Moscow: Pub-
lishing House AZ’; 1995. 928 p. (In Russ.)

Iskakova M.O. Formirovanie ekologicheskoy kompetentnosti budushchego uchitelya v sovremennom
vuze = Formation of Environmental Competence of a Future Teacher in a Modern University. Semey:
Publishing House Zhardem; 2022. 180 p. (In Russ.)

Kulik G.I. Musical literacy for all. Kul’tura i nauka dal’nego vostoka = Culture and Science of the Far
East. 2021;1(30):107-110. Accessed November 11, 2023. http://kulturanaukadv.ru/pdf/30/107-110.
pdf

Bim-Bad B.M. Pedagogicheskiy entsiklopedicheskiy slovar: entsiklopediya = Pedagogical Encyclopedic
Dictionary: Encyclopedia. Moscow: Publishing House Bol’shaya rossiyskaya entsiklopediya; 2002.
527 p. (In Russ.)

Goptarev V.N. Musical upbringing of modern children: experience and results of a pilot study. In:
Iskusstvo i khudozhestvennoe obrazovanie v kontekste mezhkul’turnogo vzaimodeystviya: Materialy IV
Mezhdunarodnoy nauchno-prakticheskoy konferentsii (Kazan’, 15 oktyabrya 2015 g.) = Art and Art Ed-
ucation in the Context of Intercultural Interaction. Proceedings of the IV International Scientific and

Tom 27, N2 8. 2025 O6pasoBaHMe U Hayka

22



28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

© Tulenbaeva K.M., Iskakova M.O., Sultanova N.K., Seitkazy P.B., Dyussekeneva I.M., Bodauova B.K.
The pedagogical system for training specialists at the Kazakh National University of Arts

Practical Conference; October 15, 2015; Kazan. Kazan: Publishing House Otechestvo; 2015:17-21.
(In Russ.) Accessed November 11, 2023. https://dspace.kpfu.ru/xmlui/bitstream/handle/net/34702/
iskobr2015_17_20.pdf;jsessionid=56993CC8F0E4638 AF8B9871FA67E9785?sequence=-1

Kratkaya filosofskaya entsiklopediya = A Short Philosophical Encyclopedia. Moscow: Publishing House
Progress — Entsiklopediya; 1994. 576 p. (In Russ.)

Lopatin V.V. Malyy tolkovyy slovar’ russkogo yazyka: okolo 35 000 slov = Small Explanatory Dictionary
of the Russian Language: About 35,000 Words. Moscow: Publishing House Russkiy yazyk; 1993. 704
p- (In Russ.)

Novikova L.P. Muzykal’naja dejatel’nost’. Motivacionnyj aspect = Musical Activity. Motivational As-
pect. (In Russ.) Accessed November 11, 2023. https://vestnik.yspu.org/releases/pedagoka_i_
psichologiy/15 7/

Yerzin A.L. Proactivity as the basis for the formation of a specialist’s personality. Aktual’nye prob-
lemy psikhologicheskogo znaniya = Actual Problems of Psychological Knowledge. 2014;1:100-110. (In
Russ.)

Frankl V. Man’s Search for Meaning. An Introduction to Logotherapy. Boston, MA: Beacon Press; 2006.
226 p.

Allport G. Becoming: Basic Considerations for a Psychology of Personality. New Haven: Yale University
Press; 1960. 454 p.

Aksenova E.A. Strategicheskij assesment: kak sformirovat’ chelovecheskij resurs organizacionnyh izme-
nenij = Strategic Assessment: How to Form the Human Resource of Organizational Changes. Moscow:
Publishing House Aspect Press; 2008. 351 p. (In Russ.)

Akaeze ]J.U., Okigbo E.C. Effect of metacognitive reading strategy and graphic organizer on stu-
dents’ retention of mathematics concepts in junior secondary schools of Onitsha education zone.
South Eastern Journal of Research and Sustainable Development. 2021;4(1):108-117.

Thomson V., Yedidi M.R. A practical approach to critical thinking among EFL learners. Interna-
tional Journal of Technology Transfer and Commercialisation. 2020;17(1):43-55. doi:10.1504/ijt-
tc.2020.106560

Nabilah N.F., Kurniawan E.H., Ashyar W.I. The implementation of the graphic organizer technique
in teaching storytelling to improve students’ speaking ability. Education and Linguistics Knowledge
Journal. 2022;4(2):110-122. doi:10.32503/edulink.v4i2.2952

Rasouli M., Heravi R.N. The effects of graphic organizer strategy on improving Iranian EFL learners’
reading comprehension. Journal of Applied Linguistics and Language Research. 2018;5(6):65-73.
Samba R., Achor E.E., Bash A., lortim S. Fostering students’ critical thinking and achievement in
basic science using graphic organizer and experiential learning strategies with feedback. Science
Education International. 2020;31(2):220-225. doi:10.33828/sei.v31.i2.12

CrnncoK Ucnosib3oBaHHbIX UICTOYHUKOB

Mauyesckuit V.B. TpagulMOHHOe IeHMe ¥ MOJIOJEXHbIe MHULMATUBBL. VICIIOMHUTEIbCKAS
npo6inemaruka. Pem.-coct. M.A. UymmuoBa, A.A. TumoineHko. B kuure: Ion0c 8 Kyawsmype:
apmukynayus u memop: c6. cmameti. Caukt-Iletep6ypr: PUNN; 2007:127-138.

CapbibaeB B. Kasaxckue my3vikanvHole uHcmpymenmot. Anmmatbl; 1978. 174 c.

CmakoBa 3. V3 ucTOpuyu MPOHUKHOBEHMSI TADMOHUKM B Ka3axCKYI0 KyAbTypy. Duionoeuueckuti
acnekm: mexc0yHapoOHslli HayuHO-npakmuueckuii xypHan. Cep.: Ucmopus, Ky1emypa u uckyccmeo.
2022;04(09):88-92. Pexxum moctyma: https://scipress.ru/fai/articles/iz-istorii-proniknoveniya-gar-
moniki-v-kazakhskuyu-kulturu.html (mata o6pamenns: 31.12.2022).

Mycradus B., CmakoBa 3. CoipHati-6asH ylipenydiy 6acmankut Kypcot. Anmatsi; 2017. 350 c.

The Education and Science Journal Vol. 27, No 8. 2025

23



© Tynen6aeBa K.M., MickakoBa M.O., Cynranosa H.K., Ceiitka3sbl I1.B., JiocekeHeBa M.M., Bogayosa B.K.
He)laroruqecxaﬂ cycTeMa II0AroTOBKU CIIeLMaJIICTOB B Ka3zaxckom HalVIOHAJIbBHOM YHUBEPCUTETE VICKYCCTB

5. Cwmaxosa 3., KamamugeHnos E., [lyiicenranues I., Mepranues [I. Kazakcmanoa 6asH achabblHulH
mapanyst jaHe opbIHOAYWbLIbIK 6Hep Mmapuxsl. ATMaTel: «EnTaHbiM 6acmacki»; 2018. 202 c.

6.  Meuko H.K. Hckyccmeo HapoOH020 neHusi: npakmuueckoe pykosoocmeo u memoouxa o0yueHus
uckyccmay HapooHozo nexusi. Apxanrenbck: [IpaBga Cesepa; 2007. 126 c.

7. [Tamuua JI.B. O6 ucKyccTBe HapOAHOTO reHus. B kuure: TpaduyuoHHsLli (obKI0p U CO8pEMEHHbLE
HapodHsle Xopsl u aHcambu. Pen.-coct. B.A. Jlanuu. Jlenunrpaz: JITUTMuK; 1989:20-31.

8. MenBenesa M.B.ITeceHHOe ¥ MHCTPYMeHTaAIbHOE HADOAHOE VCIIOIHUTENbCTBO: B3ayIMOLIeJICTBYE U
cleHuyeckoe BoruiomeHne. CoxpaHeHue HayuUOHAIbHbIX Mpaduyuli 8 HapoOHO-UHCMPYMEHMANbHOM
uckyccmee: npobnems. u nepcnekmuegsl. Mamepuanst Bcepoccutickoli HayuHO-npakmuueckot
KoHpepeHyuu. Mocksa: ITpo6en-2000; 2017:25-31.

9.  PynneBa A.B. Pycckoe HapoOHoe my3biKanbHoe meopuecmgo: Ouepku no meopuu ¢osvkaopa. Mocksa:
CoBeTckuit kommo3utop; 1990. 224 c.

10. Kanyruua H.B. OcHogsl Memoduxu pabomsl ¢ pycckum HapooHwim xopom. Mocksa: Mysbika; 1969.
232 c.

11. Kpommauua T.J. OcHoesl memoduku o0OyueHUS HAPOOHOMY NeHU0: Npakmuueckoe nocobue o0ns
cpedHez0 npogeccuoHanbHozo o6pazosarus. Mocksa: Usgarenbctso Opaiit; 2025. 123 c.

12.  Apasun I1. JIagpl v 3BYKOPSIIbI JOMOPOBO# My3bIKi. B KHUTe: CmenHsie co38e30us: ouepKu u 3miodsl
o0 kaszaxckoti my3vike. Anmma-Ara: JKanpis; 1978:80-101.

13.  AxmertoBa M.M. Tpaduyuu Kazaxckoli neceHHoll Kynsmypol. Anva-Ara: Hayka; 1984. 128 c.

14. TaiicuuI.A.TapMoHMKa B Ka3aXCKOIi My3bIKaJIbHOI KynbType XIX Beka. Spocnasckuii nedazoeuueckuti
secmHuk. 2003;3(36):35-38.

15. BexxoxuHa T. Kazstna [Homanap]: my3sikansi-amuozpausisik xunax. Anvarsl: Kaneix; 1979. 111
c.

16. bBucenosa I.H. Kion HypmeucoBoii. B kuure: My3wvikansHas xyasmypa Kasaxcmana. Anva-Ata:
Kasrocusmgart; 1955:69-91.

17.  Xy6anos A.K. Conossu cmonemuti. Anma-Ara: XKasymisr; 1966. 412 c.

18. Omwutpues JI.B. OcHoswl okansHoli memoduku. Mocksa; 1996. 321 c.

19. AnxronoBa JI.B. Merompl 0OGyueHuUs] COMBHOMY IEHUIO CTYOEHTOB-MYy3bIKAHTOB HAa OCHOBE
NeJarornyeckyx TpaAMLIMIT UTANIbSHCKON ¥ PYCCKOJM BOKaJAbHBIX IIKOJ. M3eéecmus Camapckozo
HayuHo20 yeHmpa Poccutickoti akademuu Hayk. 2012;14(2-1):250-255.

20. TDmuuka M.U. JlumepamypHoe Hacnedue. Aemobuoepaguueckue u meopuecKue Mamepuansl.
Jlennnrpan; Mocksa: l'oc. my3. u3g.; 1952. 512 c.

21. Menabenn A.T. Memoduka 06yueHuUs CObHOMY NeHUI0: yuebHoe nocobue 0711 cmy0eHmMo8 ned. uH-moes.
Mocksa; 1987. 93 c. Peskum pmoctyna: http://library.lgaki.info:404/85.31%20%20%20%20%20%20
%20%20%20%20%20%20%D0%9C%D1%83%D0%B7%D1%8B%D0%BA%D0%B0/%D0%9C%D0%B
5%D0%BD%D0%B0%D0%B1%D0%B5%D0%BD%D0%B8%20%D0%90.%20%D0%9C%D0%B5%D1
%82%D0%BE%D0%B4%D0%B8%D0%BA%D0%BO0.pdf (nata obpamenns: 13.02.2025).

22. Zhang P., Sui X. Application of digital music technology in music pedagogy. International Journal of
Emerging Technologies in Learning (iJET). 2017;12(12):4-13. doi:10.3991/ijet.v12i12.7966

23.  OsxeroB C.U. Tonkoswlli cnosaps pycckozo szvika: 80000 cnos u paseonozuteckux 8vlparceHuli.
Mocxksa: A3b; 1995. 928 c.

24. WckaxkoBa M.O. @opmuposaHnue 3K0102uuecKoli KomnemenmHocmu 6ydywezo yuumeJis 8 CO8peMeHHOM
8y3e: MoHozpagus. CeMeii: pecrrybIMKaHCKast M3AATeNbCKast KoMmranus «Zhardem»; 2022. 180 c.

25. Kymuk T.U. My3sblkagbHas TPaMOTHOCTb MJisi Bcex. Kynsmypa u Hayka [JaneHezo Bocmoxa.
2021;1(50):107-110. Pexxum pgoctyma: http://kulturanaukadv.ru/pdf/30/107-110.pdf  (mara
obparenns 30.11.2023).

Tom 27, N2 8. 2025 O6pasoBaHMe U Hayka

24



26.

217.

28.
29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

© Tulenbaeva K.M., Iskakova M.O., Sultanova N.K., Seitkazy P.B., Dyussekeneva I.M., Bodauova B.K.
The pedagogical system for training specialists at the Kazakh National University of Arts

Bum-Bag B.M. ITedazozuueckuti sHyuknoneduueckuti cnosaps: sHyukaonedus. Mocksa: Bombumias
poccuiickas sHIKIonenus; 2002. 527 c.

TomnrapeB B.H. My3biKka/ibHast BOCIIMTAHHOCTb COBPEMEHHBIX IETEJA : OTIBIT U Pe3Y/IbTaThl MAIOTHOTO
uccnenoBanmsl.  Hckyccmeo u  xydoxcecmeeHHoe 00pazosamue 6 KOHMeKCme MeKYJIbmypHO20
e3aumodeticmsusi: mamepuanst IV Mexc0yHapooHoll HayuHo-npakmuueckoli KoH@epenyuu. 2015;
Kazanb: Usg-Bo «OteuectBO»; 2015. Peskum moctyma: https://dspace.kpfu.ru/xmlui/bitstream/
handle/net/34702/iskobr2015_17_20.pdf;jsessionid=56993CC8FO0E4638 AF8B9871FA67E9785?se-
quence=-1 (maTa o6paienus: 30.11.2023).

Kpamkas ¢unocogckas anyuxknonedus. Mocksa: 13pn. «[Iporpecc» - «DQHIMKIONE US> ; 1994. 576 C.

JlonaTtuu B.B., JlonatuHa JI.E. Manstii moakosulii cniosaps pycckozo asvika: Ok. 35 000 cnos. MockBa:
Pyc.s3.; 1993. 704 c.

Hosuxkosa JI.II. My3sikansHas dessmensHocms. MomueayuoHHsili acnekm. Pesxum moctyna: https://
vestnik.yspu.org/releases/pedagoka_i_psichologiy/15 7/ (maTta o6pamenns: 30.11.2023).

Epsun A.U. TIpoakTMBHOCTb KakK OCHOBA CTAHOBJIEHMSI JIMYHOCTU CIIeLMaNNUCTa. AKMYyalvbHble
npob6iemsl ncuxonozuieckozo 3Harus. 2014;1:100-110.

Frankl V. Man’s Search for Meaning. An Introduction to Logotherapy. Boston, MA: Beacon Press; 2006.
226 p.

Allport G. Becoming: Basic Considerations for a Psychology of Personality. New Haven: Yale University
Press; 1960. 454 p.

AxcenoBa E.A. Cmpamezuueckuii accecmeHm: Kak cgopmuposams uenogeueckuii pecypc
0p2AHU3AYUOHHBIX U3MeHeHuUll: yueGHOe nocobue O cmydeHmMo8 Gviculux YueGHblx 3asedeHut,
06yuawuxcs no HanpasJieHurw u cneyuansHocmu «Ilcuxonozusi». Mocksa: Acriext IIpecc; 2008. 351 c.

Akaeze ]J.U., Okigbo E.C. Effect of metacognitive reading strategy and graphic organizer on stu-
dents’ retention of mathematics concepts in junior secondary schools of Onitsha education zone.
South Eastern Journal of Research and Sustainable Development (SEJRSD). 2021;4(1):108-117.

Thomson V., Yedidi M.R. A practical approach to critical thinking among EFL learners. Interna-
tional Journal of Technology Transfer and Commercialisation. 2020;17(1):43-55. doi:10.1504/ijt-
t¢.2020.106560

Nabilah N.F., Kurniawan E.H., Ashyar W.I. The implementation of the graphic organizer technique
in teaching storytelling to improve students’ speaking ability. Education and Linguistics Knowledge
Journal (Edulink). 2022;4(2):110-122. doi:10.32503/edulink.v4i2.2952

Rasouli M., Heravi R.N. The effects of graphic organizer strategy on improving Iranian EFL learners’
reading comprehension. Journal of Applied Linguistics and Language Research. 2018;5(6):65-73.
Samba R., Achor E.E., Bash A., lortim S. Fostering students’ critical thinking and achievement in

basic science using graphic organizer and experiential learning strategies with feedback. Science
Education International. 2020;31(2):220-225. doi:10.33828/sei.v31.i2.12

Information about the authors:

Klara M. Tulenbayeva - Doctoral Student, Alikhan Bokeikhan University, Semey, Republic of Kazakhstan;
ORCID 0000-0003-3855-0457. E-mail: klara_muz@mail.ru

Marzhan O. Iskakova - Cand. Sci. (Education), PhD (Pedagogy and Methodology of Primary Education),
Associate Professor, Dean of Humanitarian Faculty, Alikhan Bokeikhan University, Semey, Republic of
Kazakhstan; ORCID 0000-0002-4788-4515. E-mail: maris1976@mail.ru

Nurgul K. Sultanova - Cand. Sci. (Education), Associate Professor, Head of the Department of Pedagogy
and Psychology, Alikhan Bokeikhan University, Semey, Republic of Kazakhstan; ORCID 0000-0003-2734-
2599. E-mail: wrach100@mail.ru

The Education and Science Journal Vol. 27, No 8. 2025

25



© Tynen6aeBa K.M., MickakoBa M.O., Cynranosa H.K., Ceiitka3sbl I1.B., JiocekeHeBa M.M., Bogayosa B.K.
HEJIHI‘OI‘M‘-IECKaH cycTeMa II0AroTOBKU CIIeLMaJIICTOB B Ka3zaxckom HalVIOHAJIbBHOM YHUBEPCUTETE UCKYCCTB

Perizat B. Seytkazy - Dr. Sci. (Education), Professor, Department of Pedagogy, L. N. Gumilyov Eurasian
National University, Astana, Republic of Kazakhstan; ORCID 0000-0001-8799-7699. E-mail: Perizatbs@
mail.ru

Indira M. Dyussekeneva — PhD (Philology), Senior Lecturer, Head of the Russian Language and
Literature Department, Shakarim University, Semey, Republic of Kazakhstan; ORCID 0000-0002-4957-
0915. E-mail: indiradyusekeneva@mail.ru

Baktygul K. Bodauova - Cand. Sci. (Education), Senior Lecturer, Department of Art, Shakarim University,
Semey, Republic of Kazakhstan; ORCID 0000-0004-6404-1632. E-mail: bbk969@mail.ru

Contribution of the authors. The authors made equal contributions to the research.
Conflict of interest statement. The authors declare that there is no conflict of interest.

Received 13.03.2025; revised 26.06.2025; accepted 07.07.2025.
The authors have read and approved the final manuscript.

Hugopmauus 06 asmopax:

Tyneu6aeBa Kinapa Mydruena — nokropaut, Alikhan Bokeikhan University, Cemeit, Pecriy6inka Ka-
3axcrad; ORCID 0000-0003-3855-0457. E-mail: klara_ muz@mail.ru

HckakoBa MapskaH Opa3srajineBHa — KaHAUIAT Mefarornyeckux Hayk, PhD (memaroruka u Mmetomyka
HavyaJIbHOTO O6yUeHMs ), MOIEHT, MeKaH rymaHuTapHoro dakyabreta Alikhan Bokeikhan University, Ce-
meii, Pecriy6nuka Kasaxcran; ORCID 0000-0002-4788-4515. E-mail: maris1976@mail.ru

CynranoBa Hypryns KammibeBHa — KaHAMIAT ITeJarornyeckux HayK, AOLEHT, 3aBeyIoInii Kadenpoit
negarormku u nicuxonoruu Alikhan Bokeikhan University, Cemeit, Peciy6inka Kasaxcran; ORCID 0000-
0003-2734-2599. E-mail: wrach100@mail.ru

CeitTkassl Ilepu3sar BaiiTenmeBHa — JOKTOp Mearornuyeckux Hayk, mpodeccop Kadeapsl negarormki,
EBpasuiickuii HalMoHaibHbIi yHMUBepcuTeT M. JI. H. ['ymuieBa, Actana, Pecriyonuka Kasaxcran; ORCID
0000-0001-8799-7699. E-mail: Perizatbs@mail.ru

HiocekeneBa Ungupa MypartoBHa — PhD (dwonorust), 3aBemyromas kadenpoit pyccKOro sI3bika u
smreparypsl Illekepim yHuBepcurera, Cemeit, Pecriy6imka Kasaxcran; ORCID 0000-0002-4957-0915.
E-mail: indiradyusekeneva@mail.ru

BogayoBa BakTteiryap Ka6ugomiaeBHa — KaHIUAAT [TeAarornyeckux HayK, CTapIInii MpernoaaBaTeib
kadenper MckycerBa lllokapim yHuBepcureta, Cemeii, Pecrry6imka Kaszaxcran; ORCID 0000-0004-6404-
1632. E-mail: bbk969 @mail.ru

Bknad coagmopoe. ABTOpbI BHEC/IM PAaBHBIN BKJIA[, B UCCIEIOBATEIbCKYIO pabOTYy.
Hugopmayus o KoHpaukime unmepecos. ABTOPBI 3asIBIISIIOT 00 OTCYTCTBYUM KOHQIVIKTa MHTEPECOB.
CraTbst ocrynmia B pepakumio 13.03.2025; mocrynmia nmocie pereHsupoanus 26.06.2025; npuHsTa K

my6mvkaryy 07.07.2025.
ABTOPBI TPOYMTANN U ONOOPW/IV OKOHYATETHHbIN BAPMAHT PYKOTIMCH.

Tom 27, N2 8. 2025 O6pasoBaHMe U Hayka

26



